
 
 
 
 
 
 
 
 

 
ARTHUM 1020E: INTRO to the ARTS & HUMANITIES | FALL 2017 

WEDNESDAYS 2:30 to 5:30 PM, AHB Room 1B04 
Prof. Laurence de Looze | Office: AHB 3B24 | 519 661-2111 x85859 | ldelooze@uwo.ca 
Office Hours: TBA and by appt. 
 
“Love” is ubiquitous in our culture as both a word (that we sometimes toss around a bit carelessly?) and as a 
concept (one that we would perhaps be hard-pressed to pin down). In the first term of ARTHUM 1020 we are 
going to look at a number of ‘takes’ on love: amorous/erotic love; a “loved one” (and the loss of a loved one); 
forbidden love; love and philosophy; divine vs. terrestrial love; etc. We will move chronologically in the main, 
with one main exception, which is the Cemetery Project (about which we will talk in class). The texts we read 
will be supplemented by professorial lectures that contextualize the period in terms of art, architecture, 
music, etc. 
 
Texts to buy (at the UWO bookstore): 
The Death of King Arthur (Penguin) 
The Symposium (Penguin) 
The Princess of Cleves (Norton) 
The Heptameron (Penguin) 
The Dame aux Camélias (Oxford) 
 
Course Requirements for Fall Term 2017: 
Attendance/Participation/Pop Quizzes 15% 
Cemetery Project    20% 
Response Assignments   10% (3 x 5% each, see below) 
Take Home Exam     25% 
Final Essay/Fictional  Archive   30% 
 
Cemetery Project: to be discussed in class 20 Sept. 
 
Response assignments: These are very short (2 pages maximum, double spaced) pieces of writing that focus 
on one of a number of topics I will propose, usually taken from the weekly study questions. These assignments 
need not be formal essays, and so they do not require an introduction and conclusion. They are also not 
impressionistic reactions that give your personal likes and dislikes (as, for example, “I really thought Marie was 
silly in this novel….”). Rather, this is your chance to focus on and analyze an aspect of the work at the micro-
textual level. You will do 3 assignments during the term, chosen from the 5 weeks I have asterisked on the 
syllabus (in each case, the work you write on must be the one that is new for that week). Which weeks you 
choose to do a response assignment is entirely up to you and can be determined by your interests but also by 
the timing of your other course commitments. For any week in which you choose to do a response assignment 



you will need to hand it in, typed, at the beginning of class. I may choose to read portions of a response 
assignment aloud in class as part of our class discussion. I am looking for the quality of the thinking and the 
writing here. You can be as creative as you wish in these assignments. One of your response assignments may 
also form the nucleus of your ideas for your Final Essay, if you wish. You must do three of the response 
assignments, but can drop the lowest of the three marks. 
 
Take-Home Exam (see 1 November): The mid-term exam will be a take-home exam. You will have a full week 
for it. You are free to do whatever outside reading on your topic you wish to do, to talk among yourselves, 
etc., while developing your ideas. You are not in competition with the other students, because the grades are 
not put on any sort of bell curve. I do encourage you to talk among yourselves, however, and I strongly 
encourage you as well to glance at critical sources (you can consult the professor or the research librarians at 
Weldon Library about potential resources; if you have never used the MLA bibliography, which is online, this 
will be your chance to learn! Non-scholarly websites cannot be used). Your exam will be due, typed, at the 
beginning of the following class. Maximum length: 5 pages, double-spaced. If you consult outside sources, you 
will need to document them fully (footnotes, bibliography, etc.). Also, note that grammar and spelling count! (I 
will talk a bit about subject-verb agreement, dangling modifiers, and registers of language, etc.) 
 
Participation: One of your primary responsibilities is to be in class and to be prepared. Participation entails not 
only reading the weekly material but also taking notes on it as an aide-mémoire. If a student was in class every 
week, and was clearly prepared, but was so shy about speaking that s/he never said a word, s/he would 
nevertheless come very close (78) to the A range for participation. For the student who is always prepared and 
always in class and also speaks up, it can only get better. In other words, I am interested to hear your ideas, 
but I understand that some people are more comfortable with speaking aloud than others. You are also free to 
email me with your ideas, and I will count that as participation. Pop quizzes are entirely diagnostic, require no 
extra preparation, and may or may not be given, as the professor sees fit. They are purely to get a pulse on the 
students’ preparation. 
 
At the end of the term you will have a choice between:  
 
Final Essay: Your final essay will be a 5-7 page formal, academic research essay with bibliography and 
complete documentation on a topic that you will formulate in consultation with the professor. The essay will 
be based in one or more of the cultural productions that we have seen in class. In general, you will be 
expected to make use of at least one of our readings from the units after 1 November. If you want to include 
something that we have not studied as a group, you must clear this with the professor. In any event, you will 
need to see the professor before 22 November, which is the date by which you will have to hand in, in typed 
form, a 2-3 sentence description of your essay topic. More details will be given in class. All papers must be 
handed in by 4:00 PM on 6 December, at the latest. 
 
Or: 
 
Fictional Archive project: 
 
This project picks up from the gravestone project earlier in the term, and for those that prefer to do it, it will 
stand in lieu of the Final Essay. Your task, working either individually or with one other student, will be to 
invent a person and then develop that person’s biography and any relevant information. You will also need to 
create the (fictional) archival materials that “attest” to the person’s life events. You will be assessed on how 
convincing/interesting the whole package is. I will give more details about this in class. All projects must be 
handed in by 6 December at 4 PM. 
 



Please note that all written work must be handed in in hard-copy format. No email submissions. 
 
Watch in advance of our first class: Franco Zeffirelli’s 1968 Romeo and Juliet; Baz Luhrman’s 1996 Romeo 
and Juliet 
 
13 Sept Romeo and Juliet 
 
*20 Sept Romeo and Juliet/The Symposium 
  **Introduction of Cemetery project (in class) 
 
27 Sept The Symposium/The Middle Ages 
  Archives session in Rare Book Room 4:30-5:30 (tentative) 
 
*4 Oct  The Middle Ages/ The Death of King Arthur 
 
11 Oct  No class (Fall Reading Week) 
 
 
*18 Oct  The Death of King Arthur 
  Cemetery Project due 
  Rare Book Room session 4:30-5:30 (tentative)   
 
25 Oct  Renaissance Culture/Marguerite de Navarre, Heptameron (Prologue, Stories 2-9, 15, 19, 20, 21 
 
*1 Nov: Marguerite de Navarre, Heptameron (Stories 30, 34, 54, 60, 61) 
  Hand out take-home exam 
 
 8 Nov   Baroque culture/The Princess of Cleves 
  Take home exam due (in class) 
 
*15 Nov The Princess of Cleves 
 
22 Nov  La Dame aux Camélias 
  Introduction of Fictional Archival Project/Final Essay 
 
29 Nov  La Dame aux Camélias 
 
6 Dec   Wrap-up (Fictional Archival Project/Final Essay Due) 


