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[John Berger, cat, from Bento’s Sketchbook]  

Ways of Seeing 
Ways of Listening  
FIMS 9608 
Winter 2025 
Wednesdays 9:30-12:20pm  
Prof. Sharon Sliwinski 
ssliwins@uwo.ca /519-661-2111 x 88473 
Office hours: Wednesdays 1-2pm or by 
appointment  

 
DESCRIPTION  
The title of this course is a nod to John Berger’s Ways of Seeing, a project that took shape both 
as a book and a television series in the early 1970s. Turning away from conventional art history, 
Berger joined a generation of thinkers, artists, and activists who interrogated our conventional 
understandings of the relationship between seeing and knowing. Collectively, this generation 
opened important questions about the gendered, racialized, and sexualized dimensions of the 
human gaze, as well as the political and performative dimensions of representation, the 
influence of capital, and the deep connection between looking and listening. In short, this 
generation of thinkers inspired a broad investigation of human relationality through what has 
subsequently been called “the visual turn.” Our course tracks this intellectual and creative 
trajectory into the present, marked as it is by different situational concerns – including the 
convergence of visual and auditory cultures in 21st century technologies.  
 
Throughout our course, we will treat our various ways of seeing and listening as relational 
ontology characterized by the exposure and vulnerability of an incarnated self for whom the 
other’s attention is necessary. Put differently, we will regard looking and listening as 
psychosocial processes—both individual and collective—which, paradoxically, depend on being 
seen and heard. In this respect, the classical formation of the liberal human subject is displaced 
by an understanding of the self as radically dependent on the other.  
 
LEARNING OBJECTIVES 
1) Develop an understanding of how our ways of seeing and listening are relational processes, 
structured by political, historical, technological, and psychosocial forces;  
2) Develop an in depth understanding of the key concepts addressed in the course (detailed in 
the calendar below);  
3) Develop a capacity to ask clear, compelling, and creative research questions and the ability 
carry out a scholarly (and/or creative) investigation of these questions.   
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TIMELINE (all readings are subject to change depending on the interests the class): 
 
January  8th  INTRODUCTIONS 
   

15th  WAYS OF SEEING: Reproducibility and power Benjamin “The Work of Art 
in the Age of its Mechanical Reproducibility” + WATCH Berger, Ways of 
Seeing (episodes 1-2)   

 
22nd   WAYS OF SEEING 2: Possession and positionality Lamming, “A Way of 

Seeing” + WATCH: Berger, Ways of Seeing (episode 3-4)   
 
  29th     NO CLASS – PROFESSOR IS AWAY! 
 
February  5th  RELATING (THE MIRROR, THE MOTHER, & THE OTHER) Lacan “The  
   mirror stage as formative of the I function as revealed in psychoanalytic  
   experience” + Winnicott, “Mirror-role of Mother and Family in Child  
   Development” + hooks, “the oppositional gaze”     

  
12th  GAZING Campt, A Black Gaze (pp. 1-41), Mirzoef, White Sight (pp. vii-58) 
 

  19th  READING WEEK – no class  
   
  26th  MACHINE SEEING Paglen, “On Artificial Intelligence, UFOs, and   
   Mind Control” + baer, “Projective Reality” + Artforum Interview with  
   David Valasco + Crawford & Paglen “Excavating AI: the politics of images  
   in machine learning”     
 
March  5th  LISTENING Attali, “Listening” + Sterne, “Sonic Imaginaries”  
 
  12th  ATTUNING Robinson, Hungry Listening (excerpt) + Smith, “Some Notes  
   on Attunement”   
 
   19th    LISTENING TO THE UNCONSCIOUS Freud, “Recommendations to   
   Physicians Practicing Psycho-analysis” + Reik, Listening with the Third Ear  
   (excerpt) 
 
  26th  LISTENING TO THE UNSPOKEN Schützenberger, The Ancestor Syndrome  
   (excerpt) 
 
April  2nd   IMAGINING Berger, Bento’s Sketchbook, pp. 81-164 
 
  9th  FINAL PROJECT WORKSHOP + WRAP-UP 
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REQUIRED BOOKS (also available at Western Libraries): 
Berger, John. Bento’s Sketchbook. London: Verso, 2025. ($9.95 Kindle) 
 
REQUIRED READINGS (Available on OWL):  
Attali, Jacques. “Listening,” Noise: The Political Economy of Music. Trans. Brian Massumi. 
 Manchester University Press, 1977.   
baer, hannah, “Projective Reality,” Artforum Vol 61, no. 10 (2023): 178-183  
Benjamin, Walter, “The Work of Art in the Age of Its Technological Reproducibility” (1936) The 
 Work of Art in the Age of its Technological Reproducibility and Other Writings on Media. 
 Cambridge Mass.: Belknap Press, 2008.  
Campt, Tina. A Black Gaze: Artists Changing How We See. Cambridge, Mass. MIT Press, 2023.  
Crawford, Kate & Trevor Paglen, “Excavating AI: the politics of images in machine learning 
 training sets,” AI and Society Vol 36. (2021): 1105-1116. 
Freud, Sigmund. “Recommendations to Physicians Practicing Psycho-analysis” (1912) Standard 
 Edition of the Complete Psychological Works of Sigmund Freud, Vol. 12, London: Hogarth 
 Press, 1955: 109-120 
hooks, bell. “The Oppositional Gaze: Black Female Spectators,” Black Looks: Race and 
 Representation. Boston: South End Press, 1992.   
Lacan, Jacques. “The mirror stage as formative of the I function as revealed in psychoanalytic 
 experience” (1949) Écrits: The First Complete Edition in English. Trans. Bruce Fink. New 
 York: Norton, 2003. 
Lamming, George. “A Way of Seeing,” The Pleasures of Exile. Ann Arbor: University of 
 Michigan Press, 1960.   
Mirzoeff, Nicholas. White Sight: The Visual Politics and Practices of Whiteness, Cambridge, 
 Mass. MIT Press, 2023.  
Paglen, Trevor “[Interview] On Artificial Intelligence, UFOs, and Mind Control” Aperture, No.  
 257. December 5, 2025. 
Reich, Theodor. Listening with the Third Ear. New York: Farrar, Straus & Giroux, 1949. 
Robinson, Dylan. Hungry Listening: Resonant Theory for Indigenous Sound Studies. Minneapolis: 
 University of Minnesota Press, 2020.   
Schützenberger, Anne Ancelin. The Ancestor Syndrome. New York: Routledge, 1998. 
Smith, Zadie. “Some Notes on Attunement,” The New Yorker. December 9, 2012. 
Sterne, Jonathan. “Sonic Imaginaries” In The Sound Studies Reader Ed. Jonathan Sterne. New 
 York: Routledge, 2012. 
Winnicott, D.W.W. “Mirror-role of Mother and Family in Child Development,” (1977) Playing 
 and Reality. London: Routledge, 1991.   
     
  

https://aperture.org/editorial/trevor-paglen-on-artificial-intelligence-ufos-and-mind-control/?utm_source=Aperture&utm_campaign=39290aa3da-NL_CAMPAIGN_2024_12_07_257_PAGLEN_EDITORIAL&utm_medium=email&utm_term=0_-fb1eccc09b-36041593&mc_cid=39290aa3da&mc_eid=47a1e54023
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ASSIGNMENTS:  
1. Passage analysis (25%) on-going 
2. Questions (30%) on-going  
4. Final project proposal (10%) due April 9th    
5. Final Project (35%) due April 16th  
 
1. Passage Analysis: approx. 750 words; weight 25%  
You will be required to formally present your thoughts about one of readings to your colleagues 
at least once during the term. Pick a concept or a short passage from one of the week’s 
assigned readings and prepare a brief written discussion about its significance. Include the 
passage as the heading to your discussion and bring copies to distribute to the class. The idea of 
this assignment is to work closely with the text, unfolding and reflecting upon the significance 
of the passage you have chosen.  
 
You might wish to choose a passage that you believe to be the crux of the author’s argument. 
Or you might choose to focus on something more obscure in order to speculate on the 
significance of the outlying idea. I encourage you to choose something that strikes you. Treat 
this as an exercise of “working through,” or what Hannah Arendt describes as “understanding.” 
Depending on your choice, you may wish to use the quotation as a way to try to paraphrase or 
summarize the author’s argument. Or you may wish to deconstruct the logic at work in the 
passage. Or you may wish to link the quotation to another reading from our course.  
 
Please frame your work with a few questions for discussion. Your analysis should be no more 
than 750 words in length. Please bring a copy of your analysis for each person in the class. 
 
2. Questions: approx. 250 words each; weight: 3 x 10%  
On three separate weeks, prepare a written question based on the assigned reading for that 
week. Provide context for your question, signaling how your thinking about the question 
evolved. Your questions should be straightforward, jargon-free, and open-ended. Be sure to 
make direct reference to the text.  
 
You may wish to focus on a particular passage and parse it in a Talmudic fashion, actively 
wrestling with the text, seeking the meaning and truth of the words. Or you may quarrel with 
something an author has written. Either approach is a valid form of critique and privileges the 
ability to question freely and without inhibition. There is no need to rely on outside materials 
for this assignment.  
 
4-5. Proposal + Final Project: 500 (10%) + 3000 (35%) words  
The form of the final project is your choice. If you choose to write a standard academic paper, it 
should be an original and exciting piece of writing that grapples with and makes use of ideas 
from our class. I encourage essays that are theoretically athletic and conceptually fresh, that 
open some new terrain and show some adventure in the craft of writing. Providing a sense of 
the larger context and intellectual stakes of your argument is key. A musical quality in the prose 
is most welcome, as is experimentation with genre.  
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Alternatively, you are welcome to develop a project that works creatively with image or sound. 
This could mean producing a series of drawings, a soundwalk, or short podcast. Or how about a 
script for a new episode of Ways of Seeing (Redux)? If you wish to pursue this route, you must 
also prepare a short written text (750-1000 words) that relates your creative project to the 
course content.  
 
Regardless of the form of your final project, you are required to write a proposal. The proposal 
should be approximately 500 words. The proposal should include your research question and its 
context, a description of the materials (i.e. images or sounds) you will engage, the thinkers with 
whom you will be in dialogue, and the theoretical or methodological lens you plan to use in 
your analysis. We will workshop the proposals on the last day of class.  
 
 

STATEMENT ON ACADEMIC OFFENCES  
Scholastic Offences are taken seriously and students are directed to read the appropriate 
policy, specifically, the definition of what constitutes a Scholastic Offence, at the following Web 
site: http://www.uwo.ca/univsec/pdf/academic_policies/appeals/scholastic_discipline_gra 
d.pdf  
 
ENROLLMENT RESTRICTIONS  
Enrollment in this course is restricted to graduate students in Media Studies & the Centre for 
the Study of Theory & Criticism, as well as any student that has obtained special permission to 
enroll in this course from the course instructor as well as the Graduate Chair (or equivalent) 
from the student’s home program. 
 
HEALTH/WELLNESS SERVICES  
Students who are in emotional/mental distress should refer to Mental Health@Western, 
https://www.uwo.ca/health/psych/index.html for a complete list of options about how to 
obtain help. 
 
ACCESSIBLE EDUCATION WESTERN  
Western is committed to achieving barrier-free accessibility for all its members, including 
graduate students. As part of this commitment, Western provides a variety of services devoted 
to promoting, advocating, and accommodating persons with disabilities in their respective 
graduate program. Graduate students with disabilities (for example, chronic illnesses, mental 
health conditions, mobility impairments) are strongly encouraged to register with Accessible 
Education Western (AEW), a confidential service designed to support graduate and 
undergraduate students through their academic program. With the appropriate 
documentation, the student will work with both AEW and their graduate programs (normally 
their Graduate Chair and/or Course instructor) to ensure that appropriate academic 
accommodations to program requirements are arranged. These accommodations include 
individual counselling, alternative formatted literature, accessible campus transportation, 
learning strategy instruction, writing exams and assistive technology instruction. 
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Use of Generative Artificial Intelligence (AI) 
The use of generative artificial intelligence (AI) tools/software/apps is unacceptable in this 
course.  
 

Gender-Based and Sexual Violence 
Western is committed to reducing incidents of gender-based and sexual violence (GBSV) and 
providing compassionate support to anyone who is going through or has gone through these 
traumatic events. If you are experiencing or have experienced GBSV (either recently or in the 
past), you will find information about support services for survivors, including emergency 
contacts at the following website: 
https://www.uwo.ca/health/student_support/survivor_suport/het-help.html 
 
To connect with a case manager or set up an appointment please contact 
support@uwo.ca.  


